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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 

MEMORABLE distinction was given to the 
concert by the students at the Royal College 
of Music on Tuesday evening, 17th Feb., by 
the first performance in England of M. 
Glazounow's seventh symphony in F. The 
work was capitally rendered, and other per- 
formances under the direction of Sir Charles 
V. Stanford were worthy of praise. Encour- 
agement is also due to Mr. Haydn Wood for 
his excellent violin playing in Vieuxtemps’ 
Concerto in C minor. 

A crowded house warmly greeted M. 





Ysaye and Signor Lusoni as they appeared 
on the platform of Queen’s Hall, on 
Friday afternoon, February 20th. The 
two great artists were heard in LDeet- 
hoven's “ Kreutzer ' Sonata and M. Ysaye’s 
solos included Wilhelmj’s paraphrase of 
‘‘ Parsifal” and Wieniawski’s “Airs Rus- 
ses.” Mme. Sobrino was the vocalist and 
charmed everybody by her vocal contribu- 
toins, whilst M. Busoni was heard in a mas- 
terly rendering of Schubert's “ Wanderer ” 
Fantasia. 

Herr Kreisler gave his fifth violin recital 
on February 28th, at St. James’s Hall, before 
a large audience whom he delighted by his 
splendid performances of works by Bach, 
Leclair, Moszkowski and Chaminade, all of 
which he played with fascinating and extra- 
ordinary brilliancy. 

The Handel Society revived on l’ebruary 
26th, the master’s oratorio ‘ Solomon.’’ Miss 
Maria Yelland sang the part of Solomon with 
admirable perception and the rest of the 
soloists are worthy of commendation, but 
the chorus sang without much animation. 

M. Jean Gerardy made his reappearance 
after an absence of some six years, when he 
created considerable sensation as a boy 
violoncellist, on February 26th at an orches- 
tral concert under the conductorship of his 
friend and countryman, M. Ysaye. M. 
Gerardy is now in the prime of life and 
we are sure, he carries with him the good 
wishes of his many admirers. The young 
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artist produces a magnificent tone and plays 
with great warmth of expression, while his 
technique is simply masterly. He was heard 
in Saint-Saéns Concerto in A minor, Haydn's 
Concerto in D and Boellmann’s melodious 
‘** Variations Symphoniques.” 

Signor Busoni gave a successful pianoforte 
recital the same afternoon at the Bechstein 
Hall. 

There was a large attendance at the 
Wessely Chamber concert on Monday 
evening, the 2nd March, at the Bechstein 
Hall, which was fully deserved. Mr. 
Wessely and his co-artists gave excellent 
account of themselves by their renderings of 
Beethoven's Quartet in F,Op. 18 and Grieg’s 
Quartet in G minor, Op. 27. Brahms’s 
Pianoforte Quintet with Miss G. Peppercorn 
as pianist completed the programme. 

Miss Mathilde Verne gave an interesting 
concert on March 3rd, at St. James's Hall, 
when she was heard in a variety of pieces, in 
all of which she proved a finished artist and 
brilliant performer on the pianoforte. Miss 
Decima Moore sang some old English songs 
with piquancy and charm. 

Miss Edith Robinson concluded on March 
3rd, her historical violin recitals at Bech- 
stein Hall and she has carried out the scheme 
well and therefore deserves a word of praise 
for her enterprise. 

Miss Marie Hall gave her first violin 
recital on March sth, and fully confirmed the 
favourable opinion formed by her previous 
appearance. The Hall was sold out. 

A meritorious concert was given on Feb. 
28th at the Bechstein Hall, by the East 
Anglian Quartet in aid of the Orphanage of 
the Incorporated Society of Musicians. The 
quartet consists of Mme. Alice Allen, piano- 
forte; Miss Armgaty Allen, violinist and 
vocalist; Mr. Aldebert Allen, flautist and 
vocalist; and Mr. Leonard Allen, violoncel- 
list. A feature of the concert was the crisp 
and facile pianoforte playing by Mme. 
Franken, whose performance of M. Mosz- 
kowsky’s Valse in A flat so pleased the 
audience that she was induced to add 
Chopin's Valse in C sharp minor. Signor 
Pietrapertosa interpreted an “ Elégie”’ by 
Bazzini, on the mandoline, with much skill 
as also to cause a demand for an extra piece, 
which was granted. 

Miss Margaret Holloway gave a violin 
recital on March roth, under the direction 
of Miss E. L. Robinson at the Steinway 
Hall; she was assisted by Senor Sobrino 
and Miss Ethel V. Cave. The programme 
contained Beethoven's Op. 23, Vieuxtemps’ 
‘‘Fantasia Appassionata” i 








Sauret, who I am sorry to hear is going to 
leave us. 

Mr. Herbert Grover gave a delightful 
vocal recital at the Bechstein Hall on Wed- 
nesday, 11th March. His singing is most 
highly spoken of and he created a very 
favourable impression. 

A so-called experimental Richter Concert 
was given before a crowded house on March 
16, under the management of Mr. Alfred 
Schulz-Curtius. Dr. Richter had a most 
enthusiastic reception and his Hallé orches- 
tra from Manchester took the audience by 
storm. The following was the programme : 
Vorspiel to ‘‘ Die Meistersinger "’ (Wagner) ; 
Two Movements from the ‘“ Romeo and 
Juliet’ Symphony (a) “ Love-Scene ” (bd) 
‘** Queen Mab” (Berlioz); Symphonic poem, 
“Francesca da Rimini” (Tschaikowsky) ; 
Mephisto Walzer (Liszt); Symphony in F, 
No. 8 (Beethoven). The dates for the Au- 
tumn and Winter Series 1903-4 will be duly 
announced. 

M. Godowski gave a varied programme at 
his pianoforte recital on March 17. He was 
most successful in all his selections. Mr. 
Godowsky has lately been touring in the 
Eastern provinces of Europe and had quite 
a triumphal reception there, and the con- 
tinental papers are unanimous in their 
praises. The Queen of Roumania (Carmen 
Sylva) has showered favours on the artist, 
making him a Knight of the Order of the 
Crown of Roumania, loading him with 
presents for himself and his wife and inviting 
him to stay a whole week at her Court. 

M. Jean Gerardy gave a violoncello recital 
at St. James’s Hall on Wednesday, 18th 
March, but further details of his programme 
aswell as that of Mr. Josef Holbrooke, who 
occupied the Steinway Hall on March 23rd, 


must be allowed to stand over. 





ABROAD. 


Tue Honolulu Symphony Society, writes 
Mr. Henry Trine, from the far-off Pacific 
islands, gave a concert and reception last 
month to the officers of the German cruiser 
“Cormorant.” The Club House of the 
Society (a charming cottage, beautifully 
situated among tropical palms and vegeta- 
tion), was interiorly decorated with flags 
of the nations and pictures of German musi- 
cians. Mozart’s Symphony in G minor was 
the pretentious programme number, and 
there were also compositions by Wagner, 


Kalliwoda, Mascagni and Voelker. A string 


rtet composed of Herren Rosen, Freitas, 
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Santana and Baker, also took part in the 
programme. 

Another important musical and social 
event in Honolulu was the recent concert by 
Franz Wilczek, at which the Austrian violin- 
ist played Fantasie Caprice, Vieuxtemps ; 
Prize Song, Wagner; Spanish Dance, Zapa- 
teado, Sarasate, and took part in two move- 
ments of the Suite for violin and piano by 
Goldmark. Mr. Wilczek was on his way 
back to the United States from Australia. 
Lengthy and well deserved praise was ac- 
corded him by the Honolulu press critics. 

The San Francisco Philharmonic Society, 
Giulio Minetti, conductor, presented its first 
programme of the season at the Alhambra, 
Nov. 12th. Joseph M. Willard was the 
violin soloist, playing the G minor Concerto 
by Max Bruch. A laurel wreath was pre- 
sented to him after the finale. 

Ovide Musin was to arrive in Chicago 
Dec. 1, to become head of the violin depart- 
ment at Bush Temple Conservatory. For 
some years past this famous artist has divided 
his time between New York city and Liege, 
Belgium, having large numbers of pupils 
in both cities. 

Max Schluter, a Danish violinist, recently 
arrived in San Francisco, where he gave a 
joint recital with Franz Wilczek. Mr. 
Schluter has been in China, Japan and 
Australia, in which latter country he met the 
Bohemian violinist. Together with a viola 
they played a Trio by Dvorak for two violins 
and viola at the San Francisco concert. 

King Christian of Denmark has gazetted 
Anton Hegner, the American violoncellist, 
a Knight of the Danebrog order. 





PROVINCIAL. 

Hereford.—There have been many splendid 
concerts held by the Herefordshire Orchestral 
Society durivg its sixteen years of existence, and 
the instiiution is one that has fairly added proof 
to the remark that Hereford gives many a city 
and mavy a county a lead in the appreciation 
and performance of high-class music. It may 
not be going too far to say that the concert in the 
Shireball on Thursday night, 19th February, will 
rank as one of the most brilliant held there in 
connection with this valuable society—briiliant 
alike in instrumentation, vocalisation, and in- 
dividual merit. 

One of the most enjoyable features of the con- 
cert was the performance of the violoncello solo- 
ist, Miss Violet Seton, a member of the Society, 
who studied at the Brussels Conservatoire. She 
played with charming effect the dreamy and 
beautiful ** Le Desir’ (F. Servais). Here reward 
came in the shape of what may be describedas a 
very hearty encore, and Miss Seton, who played 
a concerto at the Westminster Orchestral Society's 





concert some two or three years ago, gives much 
promise of a considerable musical future. 

The next item on the programme was Men- 
delssohn’s Concerto for violin and orchestra, in 
which Miss Evangeline Anthony was the solo 
violin. Miss Evangeline Anthouy gave a master- 
ful rendering of Mendelssohn's Concerto. It 
seemed a bold venture for a girl in her teens to 
play the Concerto familiarised to modern audi- 
ences by Lady Hallé, Ysaye, Kubelik, and Kreis- 
ler; but Dx. Sinclair's confidence was not mis- 
placed. The young virtuoso possesses the real 
temperament and artistic perception of a musi- 
cian. She has a beautifully easy ‘‘ bow,” and a 
perfectly faultless intonation, which make her 
performance remarkable for its grace, sensitive- 
ness, finish of phrase, breadth and purity of tone. 
There is nothing small in her virile execution or 
interpretive insight, and her style is smooth as 
oil, sweet as honey, graceful as a fairy’s wand. 
Though expecting much, I was fairly taken 
aback, and hasten to send you a musician’s in- 
delible impressions. Make what use of them you 
please. 


Belfast.—A rich musical treat was afforded to 
the large audience which assembled in Ulster 
Minor Hall last night, on the occasion of Mr. 
George A. Vincent’s violin recital. Mr. Vincent's 
abilities as a violinist are widely and favourably 
known, and successful as his recitals in the past 
have been, he has never been heard to better ad- 
vantage than he was last night, when his contri- 
butions were :—‘' Fantasie de Concert” (Rimsky- 
Korsakov, Op. 88), ‘‘Chaconne"’ (Bach), ‘I 
Palpiti” (Paganini), and ‘“ Nocturne” (Chopin- 
Sarasate). A most enjoyable rendering was 

iven by Dr. Lawrence Walker and Mr. Vincent 
bf the duet for piano and violin, Sonata in A (Op. 
100), Brabme, in three movements, allegro ama- 
bile, andante tranquillo, and allegretto grazioso. 
The vocal items were a highly attractive feature 
of the programme, the artistes being Madame 
Dorothy Bayly and Miss M’Kisack. For her 
choice rendering of (a) ‘‘ Stay, Nightingale, thy 
Sivging” (Martin), (b) ‘‘The Gipsy” (Roeder), 
Madame Bayly was cordially encored, and she 
responded with ‘‘ The Swallows.” She also sang 
Haydia's ** With Verdure Clad ” from ‘‘ Creation,” 
and joined with Miss M’Kisack in an artistic 
rendering of the duet “‘ Nocturne "(Denza). Miss 
M’Kisack was in splendid voice, and earned 
hearty applause for her interpretations of Elgar's 
“Come, Gentle Night,” and (a) ‘‘ Allah” (Chad. 
wick), (6) ‘*Fairies” from Liza Lehmann’'s 
‘* Daisy Chain.’’ Mr. J. H. Vincent, Mus.Bac., 
discharged the daties of accompanist. 

Ryde, I.W., 28rd Feb.— On ny: evening & 
very fair audience assembled at the large Town 
Hall, attracted by a violin recital arranged by 
Miss Isabel Morant, and which was under most 
distinguished patrovage. Anexcellent programme 
was opened by Miss G. Goulding and Miss 
Shearman, who joined in Grieg’s Duo for violin 
and piano, ‘‘ Andante and finale. Sonata in C.” 
Miss Gertrude Goulding also gave Vieuxtemps’ 
‘* Ballade and Polonaise,” to which she did full 


Sa AS SR ten ns as 


eee 


ee as 





es 


le PR a le a 





aN) eee gg ee tte 


Seer a ee 




















52 THE VIOLIN TIMES. 





justice. In response to an enthusiastic encore 
she gave Godard’s ‘‘ Berceuse de Jocelyn.” She 
played this with much expression and feeling and 
her tone was rich and round. Her other contri- 
butions, all of which were well received, were 
Max Bruch’s ‘* Romance” and Wieniawski's 
‘* Capriccio Valse.” 

Gt. Yarmouth, 25th Feb. : A Ristnc VIoLINIsT.— 
Local musicians will be pleased to learn that our 
townsman, Mr. A. S. Coote-Suggit, who left Yar- 
mouth recently to take up a post on a Brighton 
journal, bas been taking a prominent part in 
high-class concerts given at the Brighton Palace 
Pier Theatre. On Sunday afternoon last Mr. 
Suggit played with great success Handel’s 
beautiful Sonata in A and the Legende and 
Mazurka by Wieniawski. Atthe evening concert 
he played the Andante and Finale from Mendels- 
sohn’s great violin Concerto, and ‘‘ Airs Russes”’ 
(‘Souvenir des Moscow’”’) by Wieniawski. In 
all his solos Mr. Suggit displayed marked ability, 
and gained several recalls. His best effort was 
undoubtedly the Mendelssohn extract, which 
gained for him high enconiums. 





REGARDING DIFFERENT METHODS 
OF BOWING. 
By George Lehmann. 
(The Etude). 
A CORRESPONDENT whois specially interested 
in the question of bowing raises, in the fol- 
lowing letter, a point that has probably per- 
plexed many of ourreaders. It is suggestive 
of thought and is, therefore, worthy of publie 
cation. Our correspondent says :— 

‘* There are two violin teachers in our little 
village, and each teaches a different bowing. 
Must one, to be a good violinist stick to one 
kind of bowing? I mean by that, is there 
only one kind thatis correct ? Are all other 
styles wrong? My little son has been using 
one style for more than a year, and I wish to 
know if it will be all right for him to go on 
with this one kind: a supple wrist and free 
arm. The other kind seems to require one 
to hold the arm close to theside. If there is 
only one correct bowing, please let us know 
what it is.” 

All those who have had the privilege of 
studying the methods of our greatest violinists 
have learned that these differ from one 
another, often on questions of material im- 
portance. Some have adopteda low position 
of the arm, others a high one; and it may 
be said without much hesitation that the 
majority of players now before the public 
have trained their eyes to a high rather than 
toa low position. But from this one must 
not infer that all players have deliberately 
chosen a high position because experience 





has proven to them that it best enables 
them to acquire the technics of bowing. The 
facts are quite the reverse. The majority of 
violinists who employ the right arm in this 
manner have reason to regret, time and again, 
their inability to carry the arm closer to the 
body. Many have been taught the high 
position, and have adopted it for no other 
reason; others have received no definite 
instruction on this point, and owing to a 
teachers indifference or neglect, have culti- 
vated a position whose disadvantages are 
easily proven. 

Those who play with a low arm seem to 
be in the minority; not because this position 
is regarded with disfavour by experienced 
teachers, but because in all probability the 
greater number of our teachers areincapable 
of recognizing the fact that when the arm is 
so poised, it is in a favourable or what 
may be termed normal position for violin 
playing. 

Here we have two different position of the 
arm, one of which is generally alluded to as 
high, the other low. The former is not 
always the result of deliberate choice and 
teaching, but is, on the contrary, often the 
outcome of ateacher’s ignorance, ora pupil’s 
neglect. The latter must necessarily be re- 
garded as evidence of the teacher’s knowledge 
of the art of good bowing and the pupil's 
conscientiousness, 

It must not be imagined, however, 
that a high position precludes the possi- 
bility of acquiring a fine right-arm tech- 
nic. Some of our ablest players, more 
especially those belonging to the virtuoso 
school of violin playing, display great com- 
mand of the bow despite the fact that their 
arm»position violates the principles of good 
bowing. But it is also a fact that..these 
players generally realize, in later years, that 
this high position has caused them unneces- 
sary toil. Nor should the reader conclude 
that a low arm necessarily results in fine 
manipulation of the bow. A good command 
of the bow is facilitated by a low-arm position 
but all excellent bowing, whether accom- 
plished with a high or low arm, is naturally 
the result of good general training. 

Thus, it will easily been seen, good bowing 
is not solely dependent upon the height of 
the players arm. The high position of the 
arm is unquestionably not desirable, for the 
simple reason that it creates technical diffi- 
culties, the low position recommends itself 
because it enables the player to overcome 
existing difficulties with no waste of effort or 
time. 

But there remains yet another phase of 
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this question to be considered. When we 
speak of a high arm we do not mean such an 
unnatural position, for instance, as that as- 
sumed by the violinist Petschnikoff. His is 
an abnormally high arm, a warning to every 
student. His violin is one of the most beau- 
tiful instruments in existence (a Stradivarius 
formerly the property of the famous artist, 
Ferdinand Laub), yet he is unable to disclose 
its great power and beauty oi tone. Indeed, 
Petschnikoff is a good example of the possi- 
bility of acquiring a certain degree of technic 
under the most unfavourable conditions, and, 
at the same time, the exaggerated height of 
his arm demonstrates the effect of such a 
position in the production of tone. In cther 
words, an arm that has been trained in such 
an unnaturally high position is incapable, as 
a rule, of producing a large tone, even when 
the player is aided by an exceptionally fine 
instrument. Instances of exaggeration of a 
low-arm position are rare; and almost every 
student of the violin will understand that it 
is next to a physical impossibility to play on 
the lower strings with the elbow close to the 
side. 

To proclaim one style of bowing as the 
only correct or good is worse than foolish. 
At the Hochschule, in Berlin, the idea is 
promulgated that there exists hut one good 
kind of bowing, viz.: the bowing taught at 
the Hochschule. But our best artists, of 
other “schools” of violin-playing, are con- 
stantly offering practical demonstration of 
the absurdity of the Hochschule idea. 

But there is one feature of right-arm tech- 
nic which it is absolutely essential in every 
method of bowing, whether the arm-position 
is high or low: that is, the wrist must be 
supple, and it must assume the burden of 
the work. On this question there can be no 
two opinions, A supple wrist and a free 
forearm are of prime importance in all good 
bowing. 





HINTS TO YOUNG TEACHERS. 
By W. H. Webbe. 
(The Etude.) 

Be sure that you understand exactly what 
you intend to teach. 

Make yourself acquainted with the pupil’s 
individuality and musical capacity. 

Be punctual yourself and insist upon 
punctuality on the part of your pupil. 

Never permit weather, amusements, or 
any preventable cause to interfere with your 
professional duties. 

Do not postpone a lesson without giving 
a pupil ample notice. 





Be dignified, but not overbearing ; cheer- 
ful, but not frivolous; inspire a pupil with 
confidence, love of duty and not fear; never 
allow him to forget you are the teacher; 
discourage attempts at familiarity. 

Never promise a certain progress for a 
new pupil; promise to do your best; you 
can do no more. 

Be earnest in your teaching. If you do 
not love it, give it up. 

Never give music above a pupil’s capacity; 
easy pieces well rendered are better than 
difficult pieces poorly played. 

Careful attention to touch, tone, and 
rhythm are necessary for good playing. 

All marks of expression should be carefully 
explained to a pupil, since they are the 
composer's directions as to interpretation. 

Do not play a piece or exercise, or even 
passage, unless you have it in good practice. 
It injures your standing with a pupil to give 
an inadequate rendering. 

Correct fingering is of the utmost import-~ 
ance, especially in running passages. Some 
unusual passages require special fingerings. 

Soft playing is a matter of touch, and not 
of the so-called “soft pedal.” Therefore be 
cautious in teaching the use of the pedals. 
The right, or commonly called “ loud pedal,” 
must not be kept down continuously while 
irreconcilable chords are being played, 
thereby causing most disagreeable discords 
or a confusion of harmony. 

Use discretion in selecting exercises and 
studies for your pupil. A teacher of ele- 
mentary pupils should have a list of easy 
pieces upon which to draw. 

Never lose temper with a dull pupil; 
irritability is a sign of weakness and creates 
an unfavourable impression on the mind of 
a pupil. 

Keep your music in good order and condi- 
tion and always advise your pupils to do 
likewise. 

Be extremely careful in the selection of 
pieces for pupils. Avoid trashy composi- 
tions and “ hold fast to that which is good,” 
but give as much variety as possible. Music 
by the masters, of a grade within the pupil's 
capacity, should take precedence of recent 
dance and other popular music. 

Stimulate pupils to acquire a taste for 
duet-playing. 

Make it a duty to cultivate the memory of 
pupils, so that they may be enabled to play 
in company when called upon, and need not 
make excuse for being unprepared or not 
having music when called upon. 

When teaching very young children give 
daily lessons if possible and let the lessons 
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be short. The practice should be super- 
intended by some one interested in the child, 
if practicable. 

Young teachers should obtain lessons as 
often as possible from the best professionals ; 
attend lectures on music; listen to great 
pianists when opportunity offers, and never 
lose an opportunity of playing concerted 
music with more accomplished performers. 

Practice regularly and thus set a good 
example to your pupils. 

If you find you are adapted for teaching 
stick to it and be assured of success. Do not 
think it necessary to be a virtuoso, who must 
practice many hours daily to keep up a 
reputation. A teacher need not be a great 
player, but at the same time it is always wise 
to devote from two to three hours daily to 
practice, study and reading. 

Use the highest-grade piano you can afford; 
employ first-class tuners at least three times 
a year; treat your instrument with the 
greatest care and have an affection for it. 

Do not reduce your fees with the idea 
of cutting out other teachers. 

Do not teach too cheaply if you are worth 
anything at all. The higher you keep your 
fees, the more the chance of your ability’s 
being recognized. 

Always keep your pupils’ accounts straight. 
Enter up dates of first and last lessons in 
each term. Insist on having fees in advance. 

A teacher to be thorough must be enthusi- 
astic, must be patient, must be good tem- 
pered, must mind his own business and not 
find fault with other teachers, must have 
tact and good judgment, and must be up-to- 
date; therefore he must succeed. 

Always look at the artistic side of their 
work, remembering that there are hundreds 
of different styles of music, that each work 
has a character of its own, and must be 
interpreted in accordance with the composer's 
intention. It is not enough merely to play 
right notes, to keep correct time, to accent 
with mechanical precision. There is the 
artistic interpretation which must be carried 
out; otherwise the music is robbed of its 
value. 





MODERN CRITICISM. 
Our friend and esteemed critic of one of our 
largest ‘* Dailies ’’ is not always in the best 
of moods when criticising the efforts of poor, 
mortal artists, that try as hard as they can 
to please him—but alas! very often fail to 
do so! Thus in first extolling upon the 
merits of our latest additions to the ranks of 
violinists on our concert platform, he thus 
dwelt upon the efforts of a soprano in a 





somewhat laconic manner: “After some 
vocal interval... etc.’ Now, I should 
first of all like to ask my learned colleague 
‘“What is a vocal interval” and I shall be 
truly grateful of his explanation. These 
were the only significant words he could find 
room for the singing of a young lady, whose 
style, I admit, did not quite come up to that 
of a Patti or Albani, but whose renderings 
of some pretty German ditties, gave some 
relief to the instrumental portion of the con- 
cert which without her would have created 
the feeling of monotony and weariness, not- 
withstanding the excellent efforts of our 
young and aspiring violinist. However, I 
have reason to believe, that it was not that, 
which aroused the wrath of my esteemed 
friend, but that it was more the somewhat 
loud, I may say eccentric frock the poor 
young singer wore, for in it she displayed 
perhaps too much eye for colours, for her ex- 
traordinary attire reminded me of a huge 
brick wall with a glittering and blazing mass 
of flitters on the top of it. I should advise 
the young artist to lay it aside and to make 
her next public appearance in a less gorgeous 
frock in which, as was remarked by another 
jovial friend, she would not like to.be seen in 
a nine-acre field—wherever that may be ? 
* * * 


In speaking of another extraordinary 
literary effort, the same contemporary de- 
scribes the pianistic performances of Mr. 
Louis Lee, composer to H.I.M. the Shah of 
Persia, in the following manner: ‘This 
pianist has acquired a powerful technique 
and in his performance of portions of Schu- 
mann’s ‘ Faschingsschwank,' he hardly gave 
sufficient consideration to the size of the 
room in which he was playing, the ears of 
his audience being somewhat too fiercely 
assailed. In other respects he asserted him- 
self as a capable and intelligent interpreter 
of the matter in hand. In association with 
Mr. Harold Craxton, he introduced his 
‘National Persian March’ for pianoforte 
duet, a quaint and showy piece that will 
doubtless be appreciated by the Shah, to 
whom it is dedicated.” I wonder whether 
the writer of those lines means to classify 
this pianist as belonging to the ranks of 
pianists with piano-crushing tendencies? 





Harmony.—A musicaleffect produced by differ- 
ent tones heard simultaneously. Natural gifts 
alone can make the great harmonist; yet a know- 
ledge of those groups of tones which form chords 
(generally recognised as agreeable and beautiful), 
and the art of regularly connecting them together, 
is taught everywhere with success, 
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PUBLISHER'S NOTE. 


In explanation of the sentence on the title, ‘‘ translated in full for the first time’ the 
Publisher desires it to be uaderstood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
— improvement on the old two footed 

ridge.”’ 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.’’ 

Mons. JOHANNES WOLFF says: ‘*While 
it greatly improves the inner strings, the 
outer strings are more clear.’’ 


ViounN 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because ie outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
, in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. 1d. 
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the Continent, 
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jected to chemical treatment which rendersthem comparatively - 


unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E”’ will bear pulling up to “ A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 3 
J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


ESSRS. PUTTICK AND SIMPSON beg to 
a announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47. Leicester Square, London, W.C. Established 1794. 
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by J. A. Orro, with additions by J. Bishop, 
Cr. 8vo, cloth, 3s. 
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MISS MARIE HALL. 


SINCE our last issue, the press has emphatic- 


ally endorsed over and over again all the 


praise we felt bound to shower upon this 
young artist, a short sketch of whose career 
has already been given in these columns. 
We have got it on the authority of the Daily 
Telegraph, that Miss Hall is hardly yet nine- 
teen years of age, having been born at 
Newcastle-on. Tyne in April 1884, her father 
having been a harpist at one time with the 
Carl Rosa Opera Company. Of her earliest 
surroundings there is little to be said, and 
she is not inclined to say much about them. 
But the first happiness lay in hearing music, 
and she recalls, how, when four or five years 
old, she often slipped out of bed and sat in 
her nightdress, regardless of cold or anything, 
on the stairs, to listen to her father or any 
friends he might have with him who were 
playing. It was from him and from Miss 
Hildegard Werner, of Newcastle, that she 
had her earliest lessons, when about eight, 
her next master having been Herr Max 
Mossel, of Birmingham. So rapid was her 
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progress that she was brought out early as a 
‘child artiste,” and appeared at various 
concerts. But it was a dreary struggle, 
money was often very short, and the little 
girl at Malvern and in the Midlands has 
played in very humble ‘ music saloons," and 
even at the pavement’s edge. Yet, as she 
herself says, she always hoped for better 
times, and did her best. One great chance 
came, as it seemed, in her fourteenth year, 
when she won a scholarship at the Royal 
Academy of Music. It only provided for 
tuition, however, and the difficulties as to 
maintenance proved insuperable. To her 
bitter disappointment she could not take ad- 
vantage of it. 

Happily for her, the end of the struggle 
was near, for a few months later a well- 
known clergyman, then at Bristol, and now 
a minor canon at St. George's, Windsor, 
heard her play, and as an amateur per- 
former himself of no little skill, recognised 
her extraordinary promise. With the as- 
sistance of a few sympathetic friends, a sum 
was raised sufficient to send her to London 
to study under Professor Johann Kruse. 
Under his tuition she was initiated into the 
great classical school, learning with a rapid- 
ity and intelligence that amazed him the 
works of the famous composers, and laying 
the foundation of a repertoire that is excep- 
tionally extensive. Thus two years were 
profitably and studiously spent, to the delight 
of her kind and helpful friends, and in the 
autumn of rgor they decided to give her 
the final advantage of study at Prague, 
under the world-famous teacher of Kubelik, 
Kocian, and so many more of note—Professor 
Sevcik. She was, therefore, entered at the 
Conservatorium, where Professor Anton 
Dvorak promptly took an unprecedented 
step in her favour. The full course of 
teaching here is supposed to last six years, 
but so impressed was he by her playing that 
he recommended Professor Sevcik to regard 
her as already in her final years’ course, and 
to take her under his immediate tuition. 

It is charming to hear the affection and 
enthusiasm with which Miss Hall speaks of 
the great master. ‘He can impart tech- 
nique,” she says, ‘in a way that no one else 
can. He knows everything that can be 
done with tone and expression and execu- 
tion, and he teaches it all to you so kindly 
and so clearly. 

In manners and conversation Miss Hall is 
delightfully natural and unaffected. Of her 
successes in Bohemia and Vienna she speaks 
most modestly, and it is only from her ac- 
companist and companion, Miss Vojacek, a 








Bohemian lady, who speaks English per- 
fectly, that one hears either of Professor 
Sevcik’s regard for his brilliantly-gifted pupil, 
whose lessons he was wont to speak of as his 
concerts, or of the five-and-twenty recalls she 
had after playing Ernst’s F sharp minor 
Concerto at the coucert given by the students 
at the conclusion of their course at the 
Conservatorium. 

In appearance Miss Hall is slight, with a 
refined and intellectual face. Her most 
striking feature is, perhaps, her hands, which 
are small, slender (she wears a 6} glove), and 
very white, with unusually long tapering 
fingers. She says that she can strike tenths 
as easily as octaves, and can touch twelfths 
even. German she speaks so well that it has 
almost given a foreign accent to her English, 
and Bohemian she knows. She admits to 
being extremely ambitious, and wants in her 
work to be judged not by the somewhat 
easier standard set for women, but on abso- 
lute equality with that of men. Inher music 
she finds such complete happiness that she 
scarcely desires recreation in the ordinary 
sense, but walking is a change and exercise 
of which she is fond. The delight of in- 
dependence and comfort is very great to her 
now that she has earned both, but happily 
she is under wise guidance, and is about to 
be made a ward of Court, with duly appointed 
guardians. This will protect her from the 
greedy harpies who so often prey upon 
young artists, and will ensure, until she has 
gained experience for herself, that she is not 
led into unfair contracts. 





OBSERVATIONS. 


We welcome the announcement of a pro- 
posed “ National Festival of British Music,” 
which it is at present intended, will be given 
in November. Mr. Wood, we understand, 
will probably be the conductor, with the 
Sheffield Festival Chorus and the Queen’s 
Halli Orchestra. It is proposed that the 
concerts, which, it is expected, will number 
about half a dozen, will be representative of 
the music of the past as well as the present, 
with the object of showing what our living 
composers have done, and the relation of 
their work to that of the older native musi- 
cians. The scheme is one that should enlist 
the sympathies of all sorts and conditions of 
music lovers in London and Great Britain 
generally. The proposal to engage the 
Sheffield Festival Chorus and the Queen's 
Hall Orchestra with Mr. Wood promises 
that both the choral and orchestral music 
will be well performed, but it would perhaps 
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be more in keeping if the orchestra itself 

were composed entirely of British or British- 

born executants as a splendid band could 

easily be organised on these national lines. 
* * * 

Since the advent of Kubelik, and the re- 
markable impression he made, we have had 
an increase in the shape of violin virtuosi. 
Kocian, Kreisler, Wolfsthal, all great artists, 
followed in quick succession to say nothing 
of others who have not made a deep impres- 
sion. Last month we had Carlo Sabatini, a 
Viennese with an Italian name, whose play- 
ing fell very flat after that of the artists 
above named. Now we hear oft twoof native 
growth, who we hope will prove that famous 
violinists are not peculiar to Hungary. The 
first is Miss Marie Hall, daughter of a harp- 
ist in the Empire orchestra, Newcastle-on- 
Tyne, who through the instrumentality of M. 
Kubelik has been studying under his late 
master, Professor Sevcik. She has created 
considerable interest in Prague and Vienna, 
and on her appearance at St. James’s Hall, 
on 16th February, was pronounced “a vio- 
linist of genius, if ever there was one.” 
Though only nineteen years of age, her tone 
is splendid, her technique wonderful, and 
her interpretative perception of the highest 
order. Another English violinist of un- 
common talent will make his London début 
during next winter. His name is Harold E. 
Batten, and he has studied under Mr. 
Schiever, the well known Liverpool violinist 
and leader of the London Richter orchestra, 
and lately under Professor Wilhelmj. Mr. 
Batten, who will play under the family name 
of Worth, has appeared as a prodigy both in 
Londonand Liverpool. Professor Wilhelm} 
thinks so highly of his pupil that, so it 7s said, 
he recently presented him with a valuable 
Maggini violin, We shall be glad if the es- 
teemed and generous Professor, who is 
always ready to help real talent, will kindly 
confirm this statement. 

* * * 

Owing to the interest taken in Miss Hall, 
a third recital has been arranged by Miss E. 
L. Robinson for April 4. 

* * 


The following letter appears in more than 
one contemporary, dated 7th March :— 


S1r,-—Will you allow me, through your columns, 
to make an appeal to the musical public of Eng- 
land? All who have had the unique experience 
of hearing Marie Hall play must feel that England 
bas at last produced a violinist of the first rank. 
Would it not be a gracious and grateful act 
if lovers of music ia England would present her 
with an iastrument wortby of her genius ? Would 
you grant the use of your valuable columns 





for opening a subscription to that effect, and so 
give an opportunity to English people of showing 
their sympathetic appreciation.— 
I am Sir, yours &c., 
MavupbE RoBERTSON, 

80, Baker-street, W. March 6th, 1903. 

We shall be most happy to see Miss 
Robertson’s suggestion carried out, but we 
cannot help feeling that these presentations 
of late have become so numerous, that we 
must ask the question: ‘“ Who are the sub- 
scribers to the testimonials, where do they 
come from, and what services has the artist 
in question done towards the advancement of 
the art, to deserve such a distinction?” I 
can only recall to mind the presentation of a 
valuable ‘‘Strad” to Dr. Joachim, who, 
I maintain has rendered such services to the 
development of violin playing in England as 
no artist (perhaps with one exception, and 
that is Professor August Wilhelm) has ever 
done to this country. Now, here is a young 
girl, hardly out of her teens yet, and she is 
already after two or three performances 
in public talked of as being entitled to a 
public recognition! What will she be when 
she reaches the age of a Lady Hallé? Does 
she not run the risk of becoming a spoiled 
child of the British public? Let us not be 
led away to unnatural enthusiasm—as far as 
I can see, quite unnecessary in this case. I 
am sure the highly gifted and esteemed 
artist will much prefer to earn her “ Strad ” 
on her own merit like so many artists have 
to do, than to throw herself on the liberality 
and proverbial generosity of her numerous 
admirers ! 

+ * * 

If anyone imagines he knows all about the 
Kreutzer studies just look carefully over 
Massart’s 400 examples of playing them. 
Massart was a pupil of Kreutzer and pro- 
bably the greatest teacher of the violin that 
ever lived. Among his most famous pupils 
may be mentioned Henry Wieniawski, 
Theresina Tua, Isidor Lotto, Camilla Urso, 
M. Rossi, Chas. Loeffler, Arma Senkrah, 
Adamowski and Fritz Kreisler. For each 
etude he gives from 5 to 150 ways of bowing, 
and one of the double stop etudes he requires 
the pupil to play in four different keys. 

* * * 


I received the other day a card with the 
following imprint on it from France: 

J'ai par mes études, retrouvé les principes 
d’Amati et de Stradivari, et tous les vrais ama- 
teurs pourront voir que mes Violons, joignent 
4 une sonorité toute crémonaise, l’élégance de la 
forme et la beauté du vernis. 


Ferégle et corrige aussi tous les instruments 
méme ordinatres, les rendé faciles a jouer, har- 
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monieux, égaux sur toutes les cordes; je sup- 
prime les notes voulantes, et voilées et je 
garantis la réussite de ma correction. 

The imprint on the card not being very 
clear, I asked for a further explanition, 
to which request I received the following 
letter : 

A Monsieur le Directeur du Violin Times, 
Londres. 

Monsieur,—Je me fais un plaisir de répondre a 
votre carte, vous trouvez imprimé en téte de ma 
lettre ce qui etait sur ma carte; il résume d'une 
fagon trés précise le résultat de mes découvertes 
et mes travaux actuels: c’est toute une révolution 
qui va étre criée dans le monde musical, car, pour 
un prix modigue, tout violiniste pourra avvir la 
satisfaction de jouer d’un violon aussi bon qu’un 
violon italien. Je vends mes violons neufs; 
300f. et je corrige toute autre instrument (violon) 
pour la somme de 25f. sans compter les autres 
réparations qui serais étre nécessaires. A 
l'occasion je ferai trés heureux d’entrer en rela- 
tions d'affaires avec vous et je ferai mon possible 
pour vous étre agréable. Je vous prie, Monsieur, 
d’agreér mes salutati. ns impressées. 

N. Masson. 

Paris le 25 fevrier, 1903. 

I think neither post card nor letter require 
any further comment on my part, for violin- 
ists desirous of playing on an Italian toned 
violin or have their fiddles repaired for very 
little money, will at last have found the man 
to go to for their wants. 

* * * 

The Fremdenblatt of Vienna states that a 
marriage has been arranged between Herr Jan 
Kubelik, the famous Bohemian violinist, and 
Countess Marianne Csaky, daughter of Count 
Vidor Csaky, a member of the Hungarian 
Upper House. Herr Kubelik is said to have 
made thislady’s acquaintance three yearsago, 
when he was giving a concert in Debreczin. 
She is a year younger than her fiancé, and is 
described as very beautiful. The wedding 
is not to take place before next year. 

* * * 


Paganini, the great violinist, was called 
the Devil by contemporary critics. Cer- 
tainly, from all accounts, his playing was 
devilish fine. It is rather curious, in this 
connection, to learn that his grandson, Baron 
Attila Paganini, possesses an unique collec- 
tion of curios which at one time belonged to 
the great fiddler, including the carriage in 
which he travelled through Europe, and that 
he has presented the lot to the city of 
Genoa. 


* * * 


Mr. August Buhl, who passed away re- 
cently, claimed to be the first pianist to give 
a series of Beethoven recitals. He studied 
music with his cousin Steifensand, a favourite 
pupil of Mendelssohn, and was well ac- 





quainted with the composer of “ Elijah.” 
Having settled in Frankfort-on- Maine at the 
age of twenty, Mr. Buhl acquired a consider- 
able reputation as pianist and teacher, and 
gave many concerts in that town, as also in 
Paris and Switzerland. Some twenty years 
later he came to London, and in 1886 
became a naturalised British subject. Mr. 
Buhl published over 200 compositions. He 
had attained the age of seventy-nine. 
* * * 

Since 1884, it is stated, the Royal Choral 
Society has lost £10,000, by producing new 
works. We cannot say how the figures are 
arrived at, but assuming their correctness, it 
is quite easy to see that the managers have 
been placed in a very difficult position. To 
bring forward novelties is to drift towards 
bankruptcy, while to keep hard and fast to 
familiar compositions is to incur the censure 
of critics and “ progressive’ amateurs. 
What is a poor committee to do in these cir. 
cumstances? There is only one positive 
answer, based on the alleged fact that “ Eli- 
jah’ and “ Messiah” keep the society going. 

Sut Sot. 





MUSIC REVIEWS. 


THE marks placed after the pieces indicate the 
degree of difficulty, thus: (1.) means quite ele- 
mentary; (II.) very easy; (III.) easy; (IV.) 
fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go higher 
than the third pusition; (VI.) also of moderate 
difficulty, and only occasionally goes higher than 
the fifth position; (VII.) difficult; (VIII.), very 
difficult ; (IX.) still more difficult; (X.) written 
for professionals only; (XI.) written for artists 
only; (XII.) written for virtuosi only. 

We have received the following books and 
booklets from Mr. Max ScumitTz : — 

General Illustrated Encyklopddie of the History 
of Music, Vols. II. and III., by Professor Her- 
mann Ritter: Some time ago mention was made 
in these columns of Vol. I. of this truly wonder- 
ful and intensely interesting work and the further 
issue of the two Vols. more than realizes the 
most sanguine expectations, aroused in us by the 
perusal of the first Volume. The author has 
put himself the task of a giant, and we know of 
no second work, which would stand comparison 
with the one now before us; to commence read- 
ing the work means never to let it go out of your 
hands and it is really astonishing with what 
complete insight and masterful knowledge the 
author has treated the subject of his task—let us 
say the task of love, ambition and interest of his 
life. We admit, that many other works have 
been written on the same or similar subject, but 
no author has ever succeeded in treating it with 
less dryness or pedantictone. The get up of the 
work is a credit to the publisher and is further 
enhanced by some 200 magnificent illustrations, 
examples of Music, Portraits, etc. The work 
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can therefore be recommended to all true lovers 
of our art, be they professionals or amateurs. 
We are now looking forward with considerable 
interest to the appearance of the next three 
Volumes. Of course, our readers will understand, 
the work has hitherto only been published ia the 
German language, but we are informed that an 
English translation of it is in contemplation. 


From MEssrs. BALFouR AND Co. :— 

A Booklet : containing fourteen very high-class 
photogravures of celebrated violins, or master- 
works of the great Italian and other masters. 
Thus the first issue of Messrs. Balfour and Co.'s 
contains il'ustrations of the celebrated * Balfour 
Strad”’ front and back, the “ Imperial" Joseph 
Guarnerius (Del Jesu), Francesco Stradivari, 
another Joseph Guarnerius (Del Jesu), Nicola 
Amati, Gasparo Da Salo, Gio, Paolo Maggini, 
and Andreas Gisalberti. Messrs. Balfour and 
Co. announce on the first page of this booklet, 
that they have retired from the business as 
dealers, but that at the request of many of their 
clients, they have decided in future only to act as 
antique Italian violin transfer Agents and Ex- 
perts. The purpose of this little publication, 
which we understand is to be continued as de- 
mand may arise, is or will be to present probable 
buyers or sellers with a collection of illustrations 
of some fine Italian Violins that have recently 
passed through the hands of Messrs. Balfour ; 
no further comment on our part is needed, as 
every lover of the Violin Art will prize and keep 
the illustrations as a souvenir never before given 
to the public, and bound in time to become 
scarce and valuable. 


From THE ANGLO-AMERICAN PUBLISHING 
Bureau: (British Agency Office: Mr. Carl Jun- 
kermann, 119, New Bond-Street, London) :— 

A beautifully got up Booklet, words by Alex. 
Braun, with numerous portraits, views, illustra- 
tions and sketches by J. Hasender. The illus- 
trations, alluded to include fine portraits of the 
Prince Regent of Bavaria, H.R.H. Prince Lud- 
wig Ferdinand of Bavaria, Professor Ernest von 
Possart, Intendant of the Royal Theatres in 
Bavaria, and a view of the ‘ Prinzregenten” 
Theatre in Munich as seen from the West en- 
trance, as well as Auditorium and Stage of the 
theatre and actors, actresses and the personel of 
the Theatre. From the gth of August to z2oth of 
September last year 20 performances of Richard 
Wagner's Operas were given, also at the New 
Wagner Theatre several dramatic performances 
by Schiller and Goethe, together with a complete 
Mozart Cycle. A plan of this year’s performances 
will be given in our next issue. 


We have also received the following Music, for 
Violin alone, from Messrs. BoswortH anp Co, :— 

School of Violin Technic, in four parts, by O. 
Sevcik, Op. 1. Part I, contains Exercises in the 
1st position, Part II. Exercises in the 2nd and 
7th position. Part III. Exercises in changing 
position, and Part IV. Exercises in Double Stop- 
ping. The author of this astonishing work is no 
ess an authority than the master of young Jan 





Kubelik, Emanuel Ondricek, and including his 
latest success, the young English violinist, Miss 
Marie Hall, who has sprung into prominence 
within the last few weeks. The works of this un- 
doubtedly great master have already been intro- 
duced at the Prague Conservatory of Music, so 
to speak the cradle of modern art of Violin Play- 
ing. Ihe most promipvent masters and teachers 
of the violin have expressed themselves in most 
flattering terms as to the merits of this work and 
the following are amongst the continental Con- 
servatoires who bave followed the example, set 
by the Prague Conservatory by adopting the 
work, viz., Berlin, Leipzig, Hamburg, Paris, 
London, New York, etc. 

The following works for the Study of the 
Violin have been written by the same dis- 
tinguished master, O. S. Sevcik (pronounced 
Shevtschic) : 

1. The Development of the Left Hand.—(a) For 
Beginners: 


Op. 6. Violin Method for Beginners (Semitone 
system). 

Parts I.to V. First Position. 

Part VI. Studies Preparatory to the various 
Positions. 

Part VII. Fifth Position. Combining the var- 
ious Positions. 

Price of each part, 1s. 6d. 

Complete, Bound, 8s. (Bosworth Ed., No. 306.) 

(b) For slightly advanced Pupils: Preparatory 
Method of Violin- Technic. 

Op. 7. Studies Preparatory to the Shake and 
Development in Stopping. 

Part I. Exercises in the First Position, 3s. 6d. 

PartII. Exercises in the second, third, fourth, 
fifth and sixth positions, 3s. 6d. 

Op. 8. Changes ot Position aad Scale Exercises 
preparatory thereto in Thirds, Sixths, Octaves 
and Tenths, 3s. 

Op.g. Preparatory Studies in Double Stopping 
in Thirds, Sixths, Octaves and Tenths, 3s. 

Complete, Bound, 8s. (Bosworth Ed. No. 307). 

(c) For more advanced pupils: 

Op. 1. School of Violin-Technic, 

PartI, Exercises in the first position. 

Part II. Exercises in the second, third, fourth, 
fifth, sixth and seventh positions. 

Part III. Exercises in changes of position. 

Part IV. Exercises in double stopping, triple 
and quadruple stopping (three and four-part 
chords.) Pizzicato, flageolet-tones (Harmonics). 

II. Development of the Right Hand.. 

School of Bowing-Technic. 4000 Exercises in 
Bowing, systematically and progressively graded, 
from the very beginning up to the complete train- 
ing of the right hand. Parts I., II., ILI, IV., V. 
and VI. 

40 Variations in easy styles, involving the em- 
ployment of the various styles of bowing. 

After Op. 6 follows Op. 7, simultaneously with 
Op. 3, the Op. 8, alternately with Op. 9 and, after 
these, Op. 1.—The Supplement to all these studies 
is found in Op. 2. 

Mr. H. Brett, the Editor of the works, thus ex- 
plains the Semitone System, adopted by the great 
autbor :— 

In compiling similar violin methods for be- 
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ginners the general rule is to use the diatonic 
scale in the compass of the first position. 

But such system is not clearly intelligible 
enough for the beginner, for in each diatonic 
scale contained in the whole compass of the first 
position the semitones which occur are produced 
on almost every string with the aid of different 
fingers, in consequence of which unequal fingering 
arises on the individual strings. 

Three different kinds of semitones are con- 
tained in this scale, namely: from the second to 
the third finger, from the first to the second and 
from the open string to the first finger. 

The first and second fingers change their posi- 
tion on two strings; only the stoppings of the 
third and fourth fingers remain the same on all 
strings. Quite a large number of the intervals 
must be produced by shifting the first and second 
fingers, the consequence of which is that a general 
oversight over the fingerboard is made difficult to 
the beginner, and practically impossible to those 
who have not enjoyed some preparatory instruc- 
tion, in respect of pure intonation. 

For the above mentioned reason the author in 
preparing the present work avoided adopting the 
scale system and chose as his basis the semitone 
system, wherein the semitones are produced on 
all the strings with the same fingers, thus giving 
rise to the same fingering on ail the strings, as 
becomes evident upon inspection of the following 
illustration of the semitone system. 

This system presents the following advantages: 

(a) The beginner experiences no difficulty in 
finding the intervals, because all the stoppings are 
the same on each string and this materially helps 
him in acquiring pure intonation. 

(+) In consequence of the facility in stopping, 
the pupil can devote his entire attention to the 
holding of his violin and to the handling of 
his bow. 

(c) The graded form of progression adopted 
by and adhered to by the author remains clear 
and intelligible to the pupil, because each suc- 
ceeding section is but the natural development of 
the preceding one. 

(d) The system of itselfshows in what sequence 
the individual stoppings are to be taken, whether 
such stoppings be single or double, and how the 
various diatonic scales, whether major or minor, 
the individual chromatic iotervals and the chro- 
matic scale have to be treated. 





But very rarely have studies entered uvon such 
a victorious course in a short space of time as 
those of Professor O. Sevcik. Such celebrities as 
Joseph Joachim, and others award nothing but 
praise of them and pronounce the most favourable 
judgment on them. 

The master-works of O. Sevcik, which are ap- 
pearing in nine languages, now form one com- 
plete whole, and are in this respect and style 
unique, starting from the very beginning, and 
leading up to the highest finish. The now so 
celebrated Jan Kubelik and Emmanuel Ondricek 
(both pupils of O, Sevcik) were trained according 
to this method and are solely indebted to Sevcik’s 
Method for their enormous technic. 

The Method for Beginners, is not, like all 





similar schools, built up on the Scale-system, 
which is impracticable for the violin and under 
which the beginner is compelled to place the 
fingers on the four strings in unequal positions, 
that is to say under this system the beginner 
must accustom himself to different fingerings on 
each string. In contradistinction thereto, the 
Semitone-system was selected, because this 
renders it possible to the beginner to use the same 
fingerings on all strings, whereby the commence- 
ment is made extraordinarily easy and a clear 
oversight and knowledge of the finger-board is 
acquired. On Page 2 ot the present prospectus 
one may gather trom the illustration of the C 
major scale that which all authors are now be- 
ginning to recognise, namely how mistaken is the 
method hitherto adopted with beginners, whereas 
the supervision of the Semitone System, as shown 
in the sliustration, is absolutely clear and intelli- 
gible. Under his system the author shows that 
by its very method it is in advance prescribed in 
what sequence each individual stopping, each 
individual scale, each chromatic progression, etc. 
is to be studied, whereas under the scale-system 
every point is subject to the arbitrary will of the 
author, simply because there is no system in it. 
For instance, under such want of system exam- 
vles in C major are written first of all, then 
follows one flat, next one sharp, and, by the 
time the signature of three flats is reached 
both author and beginner are lost. This is the 
reason why there are so many Violin-Methods 
and why violin playing is so frightfully difficult. 
We prefix this introduction to a Master work in 
the Literature of the Violin, to a work which, 
beginning with instruction suited to every child 
leads up to the finished skill now expected from 
a virtuoso. May this admirable set of studies 
become the common property of every race! 

The following short sketch of the life ot the 
celebrated author of the work may be interesting 
to many of our readers : 

Otakar Sevcik was born at Harazdowitz in 
Bohemia in 1852. He entered the Prague Con- 
servatory in 1866 and finished his studies thereat 


.in 1870. He was concert master at the Salsburg 


‘Mozarteum from 1870 to 1873, appeared at 
Concerts at Vienna in 1873 with great success 
and was than engaged by Court-Conductor 
Proch as Concert-master (chef d’Attaque, or 
leader), for the Comic Opera. After the 
closing of this Theatre he appeared at Concerts 
in Moscow, and then entered the Kiew Con- 
servatory as Professor, filling this position 
until 1892, when he was called to join the Prague 
Conservatory. In 1867, in consequence of his 
pedagogical merits, he was madea Knight of the 
Order of St. Stanilas by Emperor Alexander II. 


An unusuaily heavy parcel of music (piano and 
violin for the most part) must be allowed to 
stand over for our next issue, for only too 
obvious reasons. We will therefore content our 
selves by merely mentioning the receipt from 
Messrs. Otro JONASSON-ECKERMANN of three 
charming vocal items, entitled : Three Forms of 
Baptism, English version by Frant Robert, duets 
for two voices (or single voice) with accompani- 
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ment of the Piano, Organ or Harmonium, Op. to, 
by E. Wooge. All the three songs are, as the 
title already mav imply, of a religious character, 
and well suitable for performance in family 
circles. No.1is a simple Andante in the key of 
F: No. 2 an Andantino Religioso in the key of D 
and No. 3 an andante in the key of C. We can 
strongly recommend all three songs for the 
purpose already indicated. js are 


Price One Shilling. 


12 LESSONS 
BREATHING 


AND 


BREATH CONTROL 


FOR 
SINGERS, SPEAKERS AND TEACHERS. 
BY 


GEORGE E. THORP. 





W. REEVES, 83, CHARING CROSS RD., W.C. 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works ; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Celloand Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, 1s.; 
other Parts, 6d. each. 


“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d. each; Separate Parts, 1st Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d. each. 


SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 
“Gems from the Great Masters.” 24 Nos. 
Selections from Oratorios, Masses, etc , same arrange- 
ments and prices as ‘‘ Amateur Concert.’ 


“The Sacred Wreath.” 25 Nos.” 
A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘‘ Highlan 


POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Cart VOLTI. 
To Soloists—send for lists of CarL VoLTI & ANDRE 
La Tarcue's works. 








To Professors—send for lists of Cart Voit & 
ANDRE La TarcHE's theoretical works. 
JOHN BLOCELEY. 

ARGYLL S8T., REGENT S8T., LONDON, W.C. 





Tho only remedy for Whistling String» 


INFALLIBLE 


RES L. 


IN ol 
Traps EB Marx. 
REGISTERED 


TESTIMONIALS 


A 


9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. Onewould 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDs. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880. 
Dear Sir,—The qualitiesof your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Pu tney, 8.W. 
January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resinis certainly by far the best levertried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly. 
Yours very truly, 
R. R. SHIELDs. CARL 8 *(HNEIDER. 


R. R. SHIeLDs. 


R. R. SHIELDs. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
F, A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


81, St. Michael’s Place, Brighton. 
May 5th, 1898. 
Sir,—For about nine months, I have constantly used your “* In- 
FALLIBLE ’’ Orn for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. Ihave recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy, 
I am, yours a and obliged, 
RANK D’ALQUEN, 


31, St. Michael's Place, Brighton. 
May 8th, 1893. * 
Dear Sir,—I beg to thank — for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, ani 
the best are improved. I should be doing an injusticeif I did not 
recommend it to my friends, as I have found it so useful myself, 
Iam, yours faithfully, 
Mr. SHIELDs. FRANK D’ALQUEN, 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before, including Rangoon, Petroleum 
&c. I chanced to see my friend Straus’s Testimonial, 


Mr, SHIELDS 








Sold by all respectable dealers in the United Kynyaum. rrice 6d 
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Price 6d. 
CLARENCE Hovsk, HarnoGate, 
December 22nd, 1898, 
Dear Sir,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 
Yours pote 


R. R. Suiewps. EINRICH DITTMAR. 


MR. ARTHUR BROADLEY, 


VIOLONCELLIST. 


Has the honour to announce that he has made arrangements to 
tive lessons daily in LEEDS and BRADFORD. HALIFAX 
visited Tuesdays. KEIGHLEY and district Thursdays. Brad- 
ford roomsat Messrs. Wood & Marshall's, Music Depot, Ivegate. 
NOTICE.—Owing to the numerous enquiries which Mr. 

Broapiey receives for lessons from Students residing ata distance, 

he has, after considerable trouble, prepared a Special Course of 

Sorrespondence Lessons. The Complete Course, which covers 

the whole of the Kummer Violoncello Method, extends over 

20 months, the Fee for which is £5, payable half in advance, 

the remainder on receipt of the tenth Jesson. The lessons are 

profusely illustrated with diagrams and sketches, and should 
prove invaluable to any who are unable to obtain first-class 
instruction. For Prospectus address: 


33, BURLINGTON TERRACE, BRADFORD. 
SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 


Biographical and Anecdotal, 
With Account of the Violin and Early Violinists 








(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 


By G. T, FERRIS. 


Sevelled cloth, gi't edges, 2nd Edition. Price 4s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 


BEETHOVEN'S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art 
By ERNST VON ELTERLEIN. 
With a Pretace by E. Paver. 
Translated from the German by Emiry HI tv. 


New and Revised Edition—(1898). Cloth, 3/6 





W. REEVES, 83, CHAKRING CROSS ROAD, W.C 





MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN. 
Edited by F. R. RITTER, 
First Series, Fourth Edition, 8s. 6d, 
Second Series, 10s. 6d, 





LONDON, W. REEVES, 83, CHARING CROSS ROAD, WO \ 
‘ . 











] 


JUST PUBLISHED. 


Cr. 8vo, cloth, 5s. 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 


AN ESSAY ON HECTOR BERLIOZ. 


BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying. ... . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.'’— 
Daily Chronicle. 

‘¢ The chapter on Charles Hallé is written with 
sympathy and knowledge.'’— Echo, Feb. 14th, 1902. 
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HOW TO PLAY FROM SCORE. 


Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 
By F. J. FETIS, 
Translated by A, WHITTINGHAM. 
With 40 pages of Musical Examples. 
Cloth, 3s. 6d. 
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= FIDDLERS. 


Including Performers on the Violoncello,and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of these 
Compositions, etc. 


By MASON CLARKE. 


With 9 Portraits, post 8vo, cloth, 5s, 
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Price 48. 6d. Cr. 8vo, clocn, bDeveiied boards, 





AN ANALYSIS OF 
MENDELSSOHN’S ORGAN WORKS, 
A STUDY OF THEIR STRUCTURAL FEATURES 


For THE USE oF STUDENTS 
BY 
JOSEPH W. G. HATHAWAY, 
MUS. BAC. OXON., F R.C.O, 
With Portrait and Facsimiles of Mendelssohn's Manuscript 
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a ne ent te aerate neha 


MUSICAL WORKS 
SUITABLE FORK PRIZES OR FOR PRESENTATION. 


ON SALE BY 


WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.v. 


Haif “ Century of Music in England, by Dr: F. Huerrgr, 8vo, cloth, 38, 6d. 
pub, 8s. 6d.) 

Twelve Lessons on Breathing and Breath Coptrol, for Singeys, Speakers, and 
Teachers, by Georce E. Tuorp, cr. 8vo, iimp cloth, .ts. 


These Lessoas are so written that you can, by studying them, master the /undamental principles employed in 
the use of the Voice Without a Master. 


Twenty Lessons on the Development of the Voice, for Singers, Speakers, and 
Teachers, by Gzorce E. Tuorp, er. 8vo, limp cloth, 1s 


, This Series of Lessons is iatended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practica! 
Knowledge of How to Strengthen and Deveiop the Voice 


Dictionary of Musicians, from the Earliest Period to the Present, cr. 8vo, sewed, 1s, 

A Treatise on the Structure and Preservation of the Violin and al) other 
Bow-Instruments, together with an account of the most Celebrated Makevs and of 
the genuine characteristics of their Instruments, by J. A. Orro, translated with Addi- 
tions and Ilustrations, by JoHN BisHop, 4th Edition, post 8vo, clot!:, 38. + 

Viozart’s Don Giovanni, a Commentary, by Cuartes Gounop, translated by Winprver 
C:akrk and J. T. Hurcuinson, cr. 8vo, cloth, 3s, 6d. ‘ : — 

The Art of meanlating, Being a Series of Papers on Modulating at the Pianotorte, with 
Sixty-two Musical Examples, by Henry C. Banister, ¢r, 8vo, cloth, 2s. 

Sketches of Great Violinists and Great Pianists, Biograpuical and Anecdotal, with 
Account of the Violin and Early Violinists (Viotu, Spohr, Paganini, De Beriot, Ole 
Bull, Clernenti, Moscheles, Schumann (Kubert and Clara), Chopin, Thalberg, Gott- 
schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2nd edition, 4s. 6d. 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by J]. Kxeczynsxt, translated by Miss N. Janorna, and edited by Sutnzr- 
LAND Epwarpbs, with Portrait, Facsimile, etc., cr. 8vo, cloth, §s, ; 

Music and Musicians, Essays and Criticisms, by Robert ScHUMANN, translated, edite 1, 
and annotated by F. 8, Rirrer, Portrait of Robert Schumann, photographed from a 
Crayon by Bendemaan, First Series, thick cr. 8vo, cloth, 8s. 6d, Fourth Edition, 

Ditto, Second Series, thick er, 8vo, cloth, ros. 6d. Second Edition, 

Wagner-—Beethoven, by Ricuarp Wacner, with a Supplement from the Philosophie ai 
Works of Arthur Schopenhauer, translated by E, DANNRFUTHER, second eilition, «r, 
8vo, cloth, 6s. 

Wagner as I Knew Him, by Fervinanp Pxrakcer, 38. 6d. (pub, 7s. 6d.) 


LANGFORD'S ENTERTAINMENT 4GENCY. 


Grosvenor Chambers, Broad Street Corner, Birmingham, 
CONCERTS AND ENTERTAINMENTS OF EVERY DESCRIPTION PROVIDED. 











SEND Post Carp FOR SPECIMEN COPY OF THE 


Published “ BNTERTAINER” Monthly. 


Telegrams: ‘‘ ENTERTAIN, BIRMINGHAM.” 
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